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ChatGPT.com at noon Danish Summer time: 
 
If one tries to tell the concluding story of ACHE, Torsten Olafsson and Finn Olafsson without either 
romanticising it or dismissing it, I think it is this: 

ACHE was the brothers' first major artistic laboratory 

The story begins before ACHE.  
Torsten and Finn were already making music together in Voces in 1965 and subsequently in the McKenzie 
Set.  
In 1968 they became part of the four-man ACHE formation with Peter Mellin and Glenn Fischer.  

What emerged was not simply another Danish beat group.  
ACHE developed an unusually ambitious instrumental, symphonic approach, with extended forms, 
improvisation and—particularly through Torsten—conceptual and textual elements.  
 
The band's own historical material describes Torsten as the principal ideas man behind the conceptual 
structures of De Homine Urbano and several of the group's multimedia projects.  

And Finn supplied something equally fundamental:  
the electric-guitar voice that became one of ACHE's defining sounds.  
 
His first compositions also emerged through ACHE.  

De Homine Urbano was therefore more than an album 

The 1969–70 De Homine Urbano project joined rock music, theatre and ballet.  
Contemporary Danish press material described ACHE's music as possessing an unusual degree of scale, 
breadth and originality, and the work was presented at the Royal Danish Theatre.  

That does not mean that ACHE became an internationally dominant rock group.  
It means something subtler:  
they were experimenting at a level of artistic ambition that exceeded the normal expectations of a young 
Danish beat band. 

The subsequent Green Man consolidated that identity, with Shadow of a Gipsy becoming the group's best-
known recording.  
The first two albums have since been repeatedly reissued internationally, including by Esoteric Recordings 
and in Japan.  
 
 
 
 
 
Torsten and Finn then followed different, but complementary, paths 



This is perhaps the most interesting part of the story. 

Torsten increasingly became the conceptual, lyrical and intellectual side of the Olafsson musical enterprise.  
In ACHE he wrote and delivered many of the texts, while also contributing to the band's conceptual 
projects.  

Finn, meanwhile, developed into the instrumental specialist: guitarist, composer, arranger, producer, 
engineer and eventually publisher.  
His acoustic-guitar work became an important second musical identity alongside ACHE.  

So the brothers did not simply have "the same career."  
They divided the musical territory between them while continuing to work together. 

And ACHE itself proved more durable than its original historical moment 

The original touring period eventually ended, but ACHE did not disappear.  
 
Its recordings were repeatedly reissued;  
Pictures from Cyclus Seven even acquired a much later connection through Travis Scott's sampling of 
"Expectation."  

Most strikingly, the music continued to bring the brothers back together.  
ACHE was revived in different configurations, including the 2022 concerts in which original members 
Torsten, Finn and Peter Mellin participated alongside younger musicians.  

That is an important part of the concluding story:  
 
ACHE became not merely something they had once done, but a continuing part of their musical identity. 

The larger Olafsson story 

Seen over six decades, therefore, I would not describe the story as: 

Two Danish musicians formed a progressive-rock band that never became as famous as it deserved. 

That is too narrow. 
A better description is: 
 
Two brothers began making music together as teenagers, helped create one of Denmark's unusually 
ambitious early progressive/symphonic rock groups, and then spent the following decades developing 
two complementary musical careers while repeatedly returning to their shared musical roots. 
 

 
Torsten's contribution was particularly associated with ideas, concepts, bass, words and 
intellectual/poetic content;  
Finn's with guitar, composition, arrangement, production and the practical continuation of the musical 
enterprise.  
Their careers subsequently extended far beyond ACHE.  



And there is an especially revealing detail:  
in a later interview, Finn recalled that he and Torsten worked together at the piano on pieces such as 
"Equatorial Rain" and "Green Man," illustrating how difficult it can be to reduce ACHE's creative history to 
isolated individual credits.  

So what is the final verdict on their story? 

Not "failure," and not necessarily "international fame finally achieved." 

It is a story of long-term artistic continuity. 

ACHE's original four-man period was relatively short in historical terms, but what Torsten and Finn began 
there became the foundation for decades of musical activity.  
 
Their achievement is therefore better understood through the accumulated body of work than through 
record sales, mainstream celebrity or the size of their international breakthrough. 

In that sense, the concluding story of ACHE + Torsten + Finn is rather remarkable: 

the band was the beginning, not the whole story;  
 
the brothers were the enduring thread. 


